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going beyond ordinary limits; surpassing; exceeding. 
superior or Supreme. 
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Black Kray, now known as Sickboyrari, is a rare breed 
in this current era of underground music. A true OG of 
the scene, Kray rose to prominence in 2013 with his 
breakthrough project Ice Cream and Mac 10s. Before the 
foundation of the underground juggernaut Goth Money 
Records, Kray was very much the same person, with the 
same vision of portraying the shine and embracing the 
struggle. From being an original member of Raider Klan in 
2011 to forming Terrorist Posse in 2012 and finally taking 
over with Goth Money Records in 2013, Kray’s presence 
in the underground has been felt since its inception. But 
one thing that has been severely understated throughout 
Kray’s career is his influence. 

Since the rise of the Goth Money, Kray and his fellow 
labelmates have been one of the few post- Raider Klan 
movements focused on unifying and empowering people 
through their art and lifestyle. Black Kray’s hypnotising 
‘chant-like’ flow, extremely unique slang, original artistic 
direction and being a true embodiment of his aesthetic 
not only separated him from the underground scene it 
also birthed a whole new era of artists. These new artists 
were inspired by Kray’s uniqueness and originality, traits 
which seem lost in today’s ‘game’. 

By staying true to himself and his vision Black Kray, along 
with Goth Money Records, have united and inspired peo- 
ple worldwide. Through his art Black Kray showed us the 
light, showed us how to ‘shyne’, the time to pay homage 
is now. 

In this era where disrespect is at an all-time high, Kray 
remains humble and sticks to himself. He stays true. He is 
one of the few putting on for real artistry. It is only right that 
we give him full credit for his greatness in the inaugural 
edition of LO-FI The Magazine. 

This is LO-FI the Magazine and our first feature story is 
about the career, influence and legacy of the modern day 
No Limit Soldier, The ‘Goth Money Soulja’ Black Kray, now 
known as Sickboyrari. 


2011/2012: BEFORE THE ‘SHYNE’, THE 
BLACK KREAYSHAWN 


During the formative years of Black Kray’s career it was 
clear to see Kray’s unique approach. His YouTube channel 
provides a glimpse into his world. Amongst the myriad of 
skate clips, short films, song uploads and music videos you 
begin to realise that Kray has always stayed true to himself. 
His progression into the artist he is today has been com- 
pletely natural. Kray was destined to ‘shyne’. 

The beginning of Black Kray’s internet presence can be traced 
back to his various skate clips, Lil B and Kreayshawn song up- 
loads in 2009/2010. His upload of Kreayshawn’s song “I Just 
Wanna Be Your Friend” has amassed over 1 million views. Al- 
though he was cementing himself in the world of YouTube, it 
wasn’t until 2011 and 2012 where Black Kray started to lay the 
foundation for his game-changing vision and approach. 

In 2011 Kray was an original Raider Klan representer. His time 
with Klan was very short-lived, however the relationships he 
built during this time were invaluable to helping his career in the 
future. His extremely short tenure in the Klan helped him form 
relationships with future underground heavy hitters: Key Nyata, 
Xavier Wulf and Chris Travis. Most importantly he established a 
connection with the polarising legend SpaceGhostPurrp. Kray 
left the klan well before it enjoyed its dominant 2012-13 run, in- 
stead he separated himself to focus on building himself and his 
brand. This was, at the time, Known as the Terrorist Posse. 


Terrorist Posse was a movement founded by Black Kray based 
out of Richmond, Virginia. Other notable members of the Ter- 
rorist Posse include Hunned Mill (then known as HVNNXD ST- 
VCKZ) and Karman. It was during the Terrorist Posse era where 
Kray showed his true potential and released some of the most 
experimental music in the post-based underground scene. It’s 
extremely hard to place a ‘genre’ on his 2012 music. Think witch 
house meets Cash Money/ No-Limit bounce. The fusion of styles 
and aesthetic was furthermore elevated by Black Kray’s hyp- 
notic flow and unique slang. Kray’s early music is the epitome 
of ‘post-based’: raw, rough around the edges but filled with 
the beauty of groundbreaking sounds, nostalgia and unfiltered 
self-expression. 

Throughout 2012 Black Kray enjoyed many breakthrough mo- 
ments. Most notably, the 80 Dimebagz Remix which featured 
Chris Travis and Xavier Wulf (known at the time as Ethelwulf). 
This remix was featured on Chris Travis’ ‘Codeine and Pizza’ mix- 
tape, a tape which is now considered a classic in today’s scene. 
He also directed and edited the visual for Wulfs and Travis’ 
single ‘BLVCK SMOKE?’ (Black Smoke). Other notable features 
during 2011/2012 include songs with Key Nyata (‘SpaceTrill’ off 
‘C.0.T.S Vol. 1’), Chris Travis (‘Wavy Like Africa’ off ‘Twerkn 10 
Cellphones’ & ‘Prophet’ off ‘Hell on Earth’). 

One of Kray’s most prominent collaborators in 2011/2012 would 
spawn the beginnings of a relationship which has blossomed 
into success for both involved. This collaborator was none oth- 
er than the originator of trilwave, MFK Marcy Mane. Together, 
along with D.C.’s M.I.L.F. (Men In Line Formation), Luckaleannn 
and Hunned Mill put together the ‘Black Art Goon’ tapes. These 
tapes illustrated the potential that Kray and Marcy had together. 
‘Black Art Goons’ is based braggadacio at its finest. The track 
‘Slap A Bitch With A Stack’ fully exhibits this ‘based braggada- 
cio’ as MFK and Kray use a lackadaisacal flow to drop quotables 
over a galactic Zaemazaru beat. In retrospect, the ‘Black Art 
Goons’ collection can be seen as a landmark project for all in- 
volved. That project is where the origins of the Goth Money swag 
were born. It was coming of age for Kray and all those involved. 
Although still very early in his artistic journey, he and his collab- 
orators had established their own sound, style and aesthetic. 
Step by step Terrorist Posse, and those involved in the Black Art 
Goons project had carved their own lane in the underground. 
The next step was to bring that lane to prominence. That would 
be achieved during the Goth Money era. 

Throughout 2011/2012 Black Kray laid the foundation for his 
career. The 4 solo projects he released: Twerkn 10 Cellphones, 
Tr4p4rt, Crack Cloud$ Over Arts Kitchen and Cocaine and Ice 
Cream 2048 shows Kray at his rawest: unfiltered, unique, and 
full of potential. On his collaborations he stood out and he cre- 
ated relationships that still benefit him to this very day. During a 
time where everyone was caught in the Raider Klan hype, Kray 
dared to do something different. He wasn’t afraid to experiment, 
to bring something new to those who were willing to listen. He 
stayed true to his original friends, his original vision and he had 
refined his craft to the point where he was the total package: a 
recording artist, video editor, director, producer, and graphic 
designer. The true embodiment of what an underground artist 
should be. 

By the end of 2012 Kray had established himself. He had built 
solid connections, was a part of songs which are now under- 
ground folklore and he had refined his unique style. Kray before 
the ‘shyne’ had done everything possible to earn the ‘shyne’. The 
underground fanbase just had to catch up. From the beginning it 
was clear Kray was different. Name another rapper talking about 
Gucci Unicorns in 2012? You can’t. Entering 2013 Kray was a 
few moves away from becoming the next underground sensa- 
tion. Fortunately he was playing chess not checkers. 


Kray’s early music is the epitome of ‘post- 
based’: raw, rough around the edges but filled 
with the beauty of groundbreaking sounds, 


nostalgia and unfiltered self-expression” 


2013/2014: “THE BIRTH OF GOTH MONEY, 
BLACK KRAY BREAKS THROUGH” 


The underground landscape in 2013/2014 had changed 
drastically in comparison to 2012. Several key members 
left the once prominent Raider Klan to form their own up- 
start movements. Yung Lean had emervged and brought the 
internet aesthetic to the masses. Although the scene was 
still pushing boundaries musically it seemed the scene was 
more focused on separation than bringing people together. 
By founding Goth Money along with MFK, Kane Grocerys, 
Luckaleannn, Hunned Mill and Karmah, Kray brought the 
‘light’ to the underground. Goth Money was a force which 
united its listeners through aesthetic, slang and its message 
(at the time) of ‘positive thuggin’. Arguably Kray’s most in- 
fluential period, he showed us the ‘struggle’ and the ‘shyne’. 
Whilst giving us styles, slang, flows and sounds which have 
forever changed the game. 

2013/2014 were groundbreaking years for Kray in terms of 
success and artistic progression. It all started with the founding 
of Goth Money Records. The label original roster consisted of: 
Black Kray, Marcy Mane, Kane Grocerys, Luckaleannn, Karmah 
amd Hunned Mill (Marcy Mane has since left). It was during the 
2013/14 period where the label carved their own commanding 
lane in the underground scene. The upstart crew came together 
through a mutual connection to Kray. Some artists were prior 
collaborators (Kane, MFK and Luckaleannn) and others have 
been with Kray since day one (Karmah and Hunned Mill), Black 
Kray was the lynchpin that brought Goth Money together. Each 
artist, individually, had enjoyed some success in the under- 
ground scene. But together these 6 artists would become an 
influential and uniting force in an environment which was in dire 
need of both things. 

By the start of 2013 Kray had established solid relationships 
with underground stalwarts and underground upstarts. Follow- 
ing amove to LA, Kray was looking to utilise his immense talent 
and use his budding relationships to manifest his own move- 
ment. With the foundation in place for success, Kray founded 
Goth Money Records. The roster was the perfect blend of his 
internet presence (MFK, Luckaleannn & Kane Grocerys) and his 
day one ‘A-town’ park representers (Karmah & Hunned Mill). 

With the formation of Goth Money Records, Kray had estab- 
lished a platform to allow his artistry to reach never before seen 
heights. He achieved this throughout 2013 and 2014. His break- 
through into the underground scene, his crowning moment ‘per 
se’, was with the release of the ‘Depressed Oceans’ visual. The 
video was a crash course in the world of Black Kray and Goth 
Money. A 3:35 look into the world of the ‘soljuh’ from Richmond. 
It illustrated the ‘raw’ D.I.Y. nature of Kray and his crew. From 
the thrift store fits laden with metal tees, silk scarfs, basketball 
jerseys, gold teeth, piercings and the iconic ‘Goth Money’ forc- 
es, to the unique environments which Marcy Mane would refer 
to as ‘Flexico’. Kray was able to create, with the help of those 
who were involved, a whole new aesthetic purely through his 
unique visual presentation. Couple this with the actual song, a 
Dirty Vans and Purp Dogg produced slapper, which prominently 
features Kray’s hypnotic ‘chant-like’ flow. The combination of the 


unique flow and visual presentation drew listeners into the Goth 
Money world. Hunned Mill closes out the track with a solid guest 
verse and shows us that Black Kray is not an exclusive entity 
but instead an inclusive entity. As a standalone piece of work, 
‘Depressed Oceans’ is like a journey into an alternate universe 
where the Hot Boys and No Limit Soldiers still reign supreme. 
Where flossin’ is a priority but in contrast embracing your strug- 
gles is paramount as well. The track and the ‘raw’ visual pres- 
ent you with a barrage of never-ending aesthetic. An aesthetic 
which embraces being different and an aesthetic which shows 
Black Kray in his rawest form. ‘Depressed Oceans’ may not go 
down in history as one of Black Kray’s best songs, but it will 
go down as the moment Kray truly arrived on the underground 
scene. It was the first time he brought people into his world, into 
his struggle and the first time he showed us the art of ‘shyne’. 
By July 2013 Black Kray had entered the wider underground 
scene. Through a tireless work ethic Kray and his fellow Goth 
Money members were putting themselves on the map. Slowly 
but surely they would all spend the rest of 2013 building upon 
the success that ‘Depressed Oceans’ created. Next up for Black 
Kray was to release his first project under the Goth Money Re- 
cords label: ‘Ice Cream and Mac 10s’. This project solidified 
Black Kray as a budding star in the underground. ‘Ice Cream 
and Mac 10s’ proved ‘Depressed Oceans’ wasn’t just a flash in 
the pan. It was the beginning of a new era in the underground. 
The dawn of ‘positive thuggin’ was upon us. In short, ‘Ice Cream 
and Mac 10s’ is your quintessential Black Kray tape: unheard 
flows, genre-bending production, and a lyrical message that 
must be decoded through slang. This message is one that Kray 
has been portraying throughout his whole career; embodying 
the struggle and sadness whilst trying to proliferate the shyne 
and positivity. ‘Ice Cream and Mac 10s’ was for many listeners 
their first Black Kray tape. If ‘Depressed Oceans’ was an insight 
into the world of the Richmond ‘soljuh’ then ‘Ice Cream and Mac 
10s’ left listeners immersed in the world of Black Kray. Where 
twerking phones is the regular agenda, robbing hoes is for the 
sake of positivity and ‘Goth Luv’ is what we all desire. On the sur- 
face that’s what it seems. But with each listen you realise Kray’s 
world is about self-expression, the heavy based slang is just his 
chosen vehicle to deliver that message. Through his style, music 
and aesthetic Black Kray and his Goth Money label-mates pro- 
vided fans with a uniting, organic influence. 

‘Ice Cream and Mac 10s’ merely seems like another internet 
era swag-rap mixtape. Lacking in substance but fuelled by an 
outlandish aesthetic. However when you take a deeper look it 
will go down as one of the undergrounds most influential tapes. 
It is the tape where the Goth Money swag was established and 
brought to the forefront. It was the tape where many of us were 
first exposed to the world of Black Kray. It is safe to say that 
listeners were left immersed in his alternate universe of ‘positive 
thuggin’. 

Ice Cream and Mac 10s features classic cuts such as: ‘De- 
pressed Oceans’, ‘Don Cheadle’ (feat. Luckaleannn), ‘Iced Out 
Castles’ (Produced by DJ Smokey), ‘Uzi Edwards’ and ‘Ending 
Prayer (Goth Luv)’, Ice Cream and Mac 10s is as good as any 
underground project gets. It is nearly flawless from beginning 
to end. 


After the release of Ice Cream and Mac 10s many coined Kray 
as ‘Chief Keef meets Lil B’. That comparison goes deeper than 
the surface. Just as Keef birthed the Chicago ‘Drill’ scene, Kray 
was about to birth a new era of artists influenced by his ‘shyne’. 
2013 didn’t just start and finish with ‘Ice Cream and Mac 10s’. 
Instead Kray focused on building on top of his momentum. Oth- 
er projects released during 2013 include: ‘Depressedd Boyzzz- 
Zoloft 4030mg’, a three track EP with ex-Goth Money member 
Marcy Mane, and a re-release of his 2012 EP with Jayyeah ‘Back 
To The Witchhouse’. Aside from projects, Kray was featured on 
several songs and released several ‘loose end’ tracks. Notable 
features include: ‘Tamagochi' and ‘Pink Jewelz’ with Xavier Wulf, 
‘Trench Coat Mafia’ with Bones and ‘Diamonds’ with Bladee and 
Thaiboy Digital. Notable 2013 singles from Kray include: ‘Shorty | 
Luv U, But...’ (Produced by Eric Dingus), 40K Ocean (Produced 
by Yung Sherman)’ and ‘Gvcci Kray La Goth Intro/ DPRSD Bwoi’. 
Through constant release of consitent progressive material Kray 
along with his Goth Money family were able leave their imprint 
on the underground in 2013. This was just the beginning as 2014 
would see the Goth Money ‘goons’ reign supreme. 

In summary, Black Kray’s 2013 is the perfect example of an 
‘organic’ rise in the underground. He had paid his dues in 
2011/2012, got himself connected with the right people and 
stayed true to his original vision. He bet on his talents to suc- 
ceed. Safe to say his ‘bet’ worked as he ended 2013 as one of 
the biggest influencers in the underground. His potential to grow 
was boundless. 2013 was truly the year where it began for Black 
Kray, Sickboyrari, lced Out Uzi, Gvcci Kray La’Goth, PersianCel- 
lphonePrince or 10k Motorola. He showed us the ‘shyne’ for the 


Lil B’s first run of self-directed music videos in 2010. The flip- 
phone ‘twerkin’, the dirty forces and the unique mannerisms all 
illustrate different aspects of Kray’s universe. The music videos 
from the ‘Goth Luv’ era display each aspect of his universe. Each 
video is a crash course in the Goth Money aesthetic. Bones may 
have been credited with starting the VHS wave in the under- 
ground but Black Kray took it to new heights with his slew of 
VHS music videos. These timeless music videos helped further 
Kray’s growing legend. 
The ‘Goth Luv’ era will go down as one of the most important 
eras in post Lil-B history. It was an era where Kray solidified 
imself as a pioneer in the underground. Ice Cream n Mac 10’s 
can was the initial bombshell but Goth Luv is the tape which laid 
the foundation for Kray and Goth Money’s continued success. 
With ‘Goth Luv’ Kray had inspired his peers and he transformed 
into a more focused artist. With a unique art direction and an 
extremely unique sound Kray possessed a mystique not seen 
ince the early days of SpaceGhostPurrp and Lil Ugly Mane. 
What came next was more of the same. Black Kray was now 
more ‘art rich’ than ever. 
Following the success of ‘Goth Luv’ Black Kray focused on his 
next project. His next project ‘City Of Doves’ (Released May 21, 
2014) can be considered ‘Goth Luv’s’ darker, older brother. Son- 
ically ‘City Of Doves’ is similar to Goth Luv, however Kray‘s lyrics 
and tone are a stark contrast to the heavenly delivery exhibited 
on ‘Goth Luv’. The evolution from ‘Goth Luv’ to ‘City Of Doves’ 
showed the maturation of Kray as an artist. It showed his ability 
to evolve whilst remaining true to his original style. Some art- 
ists tend to sacrifice their quality in order to pursue fans outside 
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first time. Entering 2014 the underground scene would witness 
the full ‘shyne’ of Black Kray and Goth Money Records. 

2014 was a landmark year for Black Kray and a groundbreak- 
ing year for Goth Money. In 2014 Goth Money proved they be- 
long amongst the legendary pioneers of the underground. A 
dominant year for Goth Money, 2014 will go down as the year 
of the ‘shyne’. It was 2014 where old relationships would con- 
tinue to blossom and a new relationship with Yung Lean and 
GTSB would lead to a nationwide tour for Goth Money. With the 
tour came mass exposure but Kray did what he always does, 
which is stay true to himself and his original vision. Throughout 
2014 Kray would continue to push boundaries both musically 
and aesthetically, furthering his strong influence over the under- 
ground. 

Black Kray began 2014 by releasing his second tape under 
Goth Money Records, ‘Goth Luv’ (Released January 16, 2014). 
This tape furthers the boundaries broken by ‘Ice Cream and Mac 
10s’ both musically and aesthetically. Throughout the project it 
is evident that Kray had reached a new level. His slang-laden, 
hypnotic flow slides perfectly over the ambient genre bending 
production. The elements of Kray’s vocals and his beat selection 
fuse together astoundingly on this tape to create an 11 track 
experience which sends the listener through a roller coaster of 
emotions. On each song Kray manages to evoke feelings of joy, 
ove, sadness, braggadocio, nostalgia and vulnerability. ‘Goth 
Luv’ achieves what many projects fail to do. It manages to draw 
isteners into a aesthetically-driven world, but at the same time 
it stimulates the personal emotions of the listeners. The nostal- 
gia-inducing BG samples, Kurt Angle interviews and No-Limit 
tank references are contrasted with heart-wrenching beats and 
Kray’s signature hypnotic flow. Kray’s mixture of aesthetic and 
‘emotion’ could be viewed as a contradiction. But it this stark 
contrast which creates the Black Kray experience. The contrast 
creates an experience where aesthetic, emotions and nostalgia 
unite in unison to provoke the listener’s true self. On Goth Luv, 
the Richmond ‘soljuh’ had ascended to a new level. 

During the ‘Goth Luv’ era Kray released videos for 30 Round 
Clip Kreayshawn’, ‘Stylin Wit Da Tec’ and ‘Flexican Gudda Luv’. 
Each of these visuals established his unique aesthetic. These 
visuals illustrated Kray’s artistic genius. The ‘hoodteen’ was able 
to display his aesthetic in ways which have not been seen since 


of the underground realm but Kray stayed as true as ever. ‘Ice 
Cream n Mac 10’s’ and ‘Goth Luv’ were Kray’s ‘breakthrough’ 
tapes whereas ‘City Of Doves’ was another classic addition to 
his discography. It introduced fans to another dimension of the 
Goth Money Universe. It showed underground fans that Black 
Kray was here to stay. He was more than an internet flash-in-the- 
pan. Retrospectively, City Of Doves can be seen the project that 
sowed the seeds for Kray’s longevity in the game. He had struck 
gold three times, a rare feat in today’s artistic environment. 

Succinct yet otherworldly, the tape is a 40 minute flight through 
the ‘guddah’. Raw self-expression reigns supreme throughout 
the tape as it always does with Black Kray’s music. The raw- 
ness more refined, the expression more focused. City of Doves 
is the embodiment of Kray’s artistic maturation. Kray’s perfect 
beat selection and darker lyrical themes make City Of Doves an 
introspective listen. Tracks such as “Red Tear Drops Goth Crip” 
(Prod. Jayyeah), “No Luv” (Prod. French), and “5130” (Prod. 
Nellak) will have you in emotional trance. “Plug Walk” (Prod. Dj 
Kenn), and “Why Mah Soljuhs Cry” (Prod Nedarb Nagrom and 
MFk) are two of his hardest tracks since “Depressed Oceans”. 
“92 Lexus” (Prod. Rose), “Bi Polar Uzi” (Prod. Jayyeah), “Watch 
Mah Hart Bleed” (Prod. By Squint) will make you take flight with 
the doves in Flexico. 

As a project, City of Doves was Black Kray’s most cohesive of 
2014. Black Kray managed to refine and re-engineer his many 
styles to create a masterpiece. All the elements of Kray’s prior 
projects were present they had just evolved. With City Of Doves 
Kray showed the world he was not willing to sacrifice his sound 
for the pursuit of a bigger fanbase. Instead he chose to stay 
true to himself and his vision, a common theme throughout his 
legendary career. 

During the ‘City Of Doves’ era Kray released visuals for '92 
Lexus’, ‘Red Tear Drops Goth Crip’ and ‘Prada Bo’. “92 Lexus” 
followed the same formula as the visuals from the ‘Goth Luv’ era. 
It was another insight into the darker aspects of Kray’s world. 
“Red Tear Drops Goth Crip” is perhaps the most underappreci- 
ated Black Kray music video. Shot by Bootychaaain, the video 
is the true depiction of the ‘durtroad’. With cameos from a pis- 
tol-toting Hunned Mill and Kane Grocerys, Kray and his ‘soljuhs’ 
depict the essence of the struggle. The visual coupled with the 
song combined to create another impactful perspective-chang- 
ing piece of art. 


“Prada Bo” could be the rarest Kray visual. Shot by Blizzedout its 
shows Kray shyned up and draped out in designer. The visual 
features Kray, at peace with nature and his ancient surround- 
ings, a fitting visual for one of the lighter songs off of ‘City Of 
Doves’. Visually, musically and aesthetically the City Of Doves 
era is Kray at the peak of his powers. He had refined his craft to 
the point of perfection and he showed the underground world 
that he was here to stay. He proved to us that Black Kray was 
not a gimmick but instead a beacon of light the underground 
music scene needed desperately. He and his Goth Money com- 
rades were embodying their aesthetic: the struggle had been 
witnessed and now the shyne was about to commence. 

By mid-2014 Kray had released three classic projects. He pi- 
oneered an artistic renaissance. Underground fans, who were 
once fractured, were now united in anticipation for the future of 
Black Kray and his Goth Money soldiers. 

As 2014 progressed so did Black Kray. For his fourth project, 
‘700 Dagreez’ (Released October 17, 2014), he introduced a 


the platform for Goth Money’s ascendancy. In 2014 Kray showed 
us the ‘shyne’, showed us self-expression and pioneered a style 
that is still prominent 5 years later. In 2014 the masses weren't 
ready for Kray. He was the beacon of light the music game des- 
perately needed. 

Outside of his solo projects, Kray maintained his artistic pres- 
ence through collaborations and the creation of the ‘Hood 
Doves’ short film. This content helped Kray push his mysterious 
aesthetic to new audiences. 

The most notable collaboration was a series of songs with ex- 
Raider Klan head honcho SpaceGhostPurrp. The collaborations 
with the polarising SoaceGhostPurrp occurred in mid-late 2014. 
The two exchange verses over a menacing Purrp beat to create 
the track ‘GothMoneyWorld’. This track was released on clothing 
brand 10Deep’s SoundCloud and it sent shockwaves through 
the underground community. Purrp, who was the undergrounds 
main antagonist at the time, was able to reconnect with an audi- 


new moniker, ‘Lil Shyne’. Although he was very much the same 
artist, the ‘Lil Shyne’ alias emphasised the position Kray was at 
in his artistic journey. He solidified his position atop the under- 
ground and now it was time for ‘Lil Shyne’ to share his light with 
the people. The ‘shyne’ is a common theme throughout Kray’s 
catalogue but ‘700 Dagreez’ can be seen as the project where 


ence he alienated by dropping a timeless track with the up-and- 
coming Kray. To follow up the bombshell that was ‘GothMoney- 
World’ Kray hopped on another SGP beat to create the track ‘Lil 
Rari’. The manic-paced banger still stands as one of Kray best 
loose tracks. 

To many fans these collaborations were perceived as Kray 


he taught everyone the art of ‘shyne’. 

Sonically, Kray treads similar water with ‘700 Dagreez’. It can 
be seen as a fusion of his past projects. Elements of Ice Cream 
and Mac 10s, Goth Luv and City Of Doves all form together to 
create the art of ‘shyne’. Tracks such as ‘Stevie J and Joseline’ 
(Produced by Greaf), 30 Goth Tearz’ (Produced by FILTHY), 
‘30k Uzi’ (Produced by Yung Icey), ‘All White Rain’ (Produced by 
Jayyeah), ‘7 Roses’ which features bladee (Produced by Penta- 
grvm) and 28s On Ah Nascar (Produced by Blizzedout) show- 
case Kray in his finest form. 

To contrast the ‘emotional’ tone set by the majority of the proj- 
ect Kray placed tracks such as: ‘H1 Soljuhs’ (Produced by Mys- 
ticphonk), ‘Yung 6 Speed’ (Produced by Suicideyear), ‘Lap 500 
Victory’ (Produced by Luckaleannn) and ‘Walk Wid Me’ (Pro- 
duced by 10k Motorola) to illustrate his versatility. These tracks 
listed above can be seen as an ode to the Ice Cream n Mac 10s 
era. 

‘700 Dagreez’ was the arrival of Black Kray. Kray had put peo- 
ple on notice with: Ice Cream and Mac 10s, Goth Luv and City Of 


reaching out to broader audiences. But these collaborations 
were simply the organic continuation of relationships which 
were established years ago. In 2011/2012 Black Kray was a 
part of the Raider Klan skate team, establishing his relationship 
with SpaceGhostPurrp. Once Kray started gaining traction with 
his music it was only natural for those that he had helped years 
ago to help him. SpaceGhostPurrp reciprocated the love Kray 
showed when the underground was in its infant stages. 

By staying true to his artistic vision, Kray’s relationships that he 
established years ago had organically transformed into collab- 
orative work, work which brought the underground scene back 
together. His collaborations with Purrp may seem scarce but it 
goes deeper than the surface. It was a display of reciprocity at 
its finest. 

For original underground heads, 2013/14 is seen as the last 
‘true’ year of the modern internet scene. This narrative can be 
attributed to the success of Kray and Goth Money Records. 
Their rise helped revive underground music. The Goth Money 
‘soljuhs’ became the unifying force during this era. As Lil B and 
Raider Klan did before them, they provided a unique blend of 


Doves but it was ‘700 Dagreez’ which revolutionised the wider 
underground stratosphere. A fractured post-Raider Klan scene 
was now united under the Goth Money aesthetic. “VLL BLVCk” 
had become a thing of the past. Fans were now “POSI THUG- 
GIN”. ‘700 Dagreez’ raised the bar for Goth Money and brought 
a newfound attention to their future releases (such as Kane Gro- 


aesthetic and nostalgia and pioneered a movement. Musically 
2013/14 was one of the strongest periods in underground music. 
Xavier Wulf, Chris Travis and Bones joined forces to create Se- 
shHollowWaterBoyz, SpaceGhostPurrp continued to push sonic 
boundaries with IntoxxXXicated, Thraxxhouse & Schemaposse 
emerged and Yung Lean/GTSB took the world by storm. Inter- 


cerys ‘Trap Goth’). ‘700 Dagreez’ brought the movement to new 
heights. It established the legacy Goth Money holds in today’s 
underground community. 

During the ‘700 Dagreez’ era Kray released two extremely suc- 
cessful visuals. Firstly, he released the video for ‘Stevie J and 
Joseline’ which is another ‘HiBHOODTEEN’ classic. The VHS 
footage coupled with the text overlays give viewers a familiar 
Black Kray experience. Secondly, Kray released a video for the 
Blizzedout produced ‘28s On Ah Nascar’ AKA ‘Daytona 500’. 
Directed by Will Hoopes, who is known for his work with Yung 
Gleesh, this video shows Kray branching out into another lane. 
This video is more polished and professional than his previous 
D.I.Y. efforts. Both of the videos were good additions to Kray 
videography and furthermore propelled the success of the 700 
Dagreez tape. 

In conclusion, ‘700 Dagreez’ is Kray’s most impactful tape. It 
can be seen as a timestamp in which Goth Money began its 
reign atop the underground scene. By dropping another classic 
project, Kray’s 2014 can be viewed as one of the most prolific 
years in underground history.By releasing: ‘Goth Luv’, ‘City of 
Doves’ and ‘700 Dagreez’, 2014 will be known as the year where 
Kray asserted his domininance upon the underground. He laid 


net music was on the cusp of a boom. The fact that Goth Mon- 
ey’s and Black Kray’s music is considered some of the best from 
this era is a testament to the quality of their work. 

By the end of 2014 ‘Lil Shyne’ along with his label mates were 
leaders in the underground. They had unified an ever-growing 
underground fanbase under their aesthetic. As the underground 
landscape continued to evolve, we bore witness to the influence 
Kray and Goth Money had upon the new generation of artists. 
Despite rising to underground stardom, Kray did what he always 
did. He continued to stay true to his vision and placed faith in the 
organic growth of his art. 
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2015/16/17: “THE SHYNE BLUEPRINT’ 


Entering 2015, the underground was entering a boom peri- 
od. Several acts embarked on nationwide tours and had their 
fan bases rise to dizzying heights. Amongst these success- 
ful acts were Black Kray and Goth Money Records. With the 
dawn of a new year a new generation of artists would enter 
the fray. Slowly, underground music and its aesthetic would 
become mainstream. In this fluid environment Kray would 
stay true to his organic rise. He would continue to drop clas- 
sic content however the ‘game’ as we knew it changed right 
before our eyes. Underground music became a ‘get-rich- 
quick’ scheme to attaining fame and notoriety. Game chang- 
ing, genre bending artistic triumphs became secondary to 
followers, likes and retweets. With the new generation came 
change to the ‘game’. The ‘game’ was now ‘fucked up’. 
The dawn of 2015 saw Black Kray and Goth Money Records 
sit atop the underground totem pole. This newfound atten- 
tion did not cause a drop in their quality however. Kray and 
his crew would drop a myriad of projects, including a group 
album titled ‘Trillionaires’. As 2015 progressed underground 
culture had become mainstream. Kray and his crew stood 
defiant in the changing climate. They did not sell out. In- 
stead he continued to progress as an artist. By adopting 
the new alias ‘Sickboyrari’, Kray continued to bless his fans 
with timeless projects. 2015 is the year which marks the in- 
dustry invading the underground. Kray kept things ‘art rich’ 
whilst his contemporaries seemingly got lost in the sauce. 
Kray started 2015 by releasing ‘Thug Angel’, his 5th project 
under Goth Money Records. Released February 23 2015, Thug 
Angel is another consistent effort from the stalwart. The high 
standard of all his projects is simply amazing and Thug Angel is 
no different. Boasting a near flawless discography he had built a 
cult-like following and Thug Angel entrenched Black Kray as an 
underground legend. 
Thug Angel follows the theme of his previous projects. Kray’s 
genius ear for beats equates his vocal styling to create another 
A+ effort. Thug Angel is an evocation of his tireless work ethic. 
Standout tracks include: Sad Money (Produced by FadedKye), 
Count It Up (Produced by FILTHY & The Loosieman) and Uzi 
Kiss (Produced by Kenshin). Black Kray released visuals for the 
following songs off the tape: 3rd Ward Doves (Produced by 10k 
Motorola), 4U (Produced by Tim3 Le$$) and Tru Friends Never 
Say Die (Produced by Nedarb Nagrom). 
Entering 2015 Kray had established himself as an underground 
legend; Thug Angel propelled his legend. Thug Angel was an- 
other project which illustrated his constant evolution as an artist. 
With each project Black Kray kept refining his tools. His beat se- 
lection had become more precise, his flows had become more 
consistent and the quality of his material remained level with his 
previous classic outputs His ability to provide a refreshing listen- 
ing experience with each new project is a true testament to his 
ability as an artist. Throughout 2015 we would continue to see 
his evolution and we would begin to realise the influence he held 
over the rap game. 
As the year progressed Kray was locked in atop the under- 
ground. Instead of resting on his laurels Black Kray continued 
his evolution as an artist. The next chapter in this evolution 
would be the release of ‘Still Strugglin’ Still Shynin’. Akin to 700 
Dagreez, ‘Still Strugglin Still Shynin’ merges the several styles 
in Kray’s arsenal and places them in a 17 track serving of goth 
greatness. 
Released June 12 2015, ‘Still Strugglin Still Shynin’ is the em- 
bodiment of the Goth Money experience. Featuring beats that hit 
harder than Ron Artest in 2004 coupled with an infectious swag 
behind the mic. Still Strugglin Still Shynin is the project which 
displays the degree of Kray’s grandiose versatility. The emo- 
tionally driven ballads are on display, the high paced bangers 
are present and everything in between as well. This display of 
versatility arguably makes ‘Still Strugglin Still Shynin’ his most 
accessible project for newcomers. There’s something for every- 


one on this LP. 

Standout Tracks from ‘Still Strugglin Still Shynin’ include: ‘Thou- 
sand Rose’ (Produced by FILTHY & The Loosieman), Gucci 
Mane Wrist (Produced by FILTHY & The Loosieman), Let Da 
Block Cry (Produced by Jayyeah) and Fuck Da Guwap | Been 
Rich (Produced By F1iLTHY). Black Kray released visuals for 
the following singles: Born Alone Die Alone (Produced by 90s 
Bambino), Yo Gotti (Produced by 10k Motorola) and 4Eva By My 
Lonely (Produced by Nedarb Nagrom). 

Still Strugglin’ Still Shynin is another amazing project from Kray. 
6 projects deep he still found ways to innovate and stand out 
from the crowd. These qualities along with his tireless work ethic 
meant that he was well established as underground legend in 
mid-2015. Just as he did during 2013/14 he continued to pro- 
vide his ‘cult-like’ fanbase with classic works of art. Later in the 
year Kray began to collaborate with some upstart artists. Some 
of these artists would go on to gain mainstream fame whilst be- 
ing directly influenced by his aesthetic. 

Black Kray spent time in Atlanta recording and performing with 
various artists. Some artists were ones who have been linked 
to Kray since his inception as an artist whilst others where new 
links on his journey through the rap game. 

The first notable link made during his time in Atlanta was with 

Pollari. These two illustrated dynamic chemistry over a handful 
of collaborative tracks. These tracks were: Faster (Remix), Little 
Tony (Produced by Metro Boomin), Funds (Produced by Dexter 
Dakurus) and the infamous Terror Gang posse cut. It was re- 
freshing to see Kray collaborate with artists who were a part of 
the new Atlanta wave which was sizzling during 2015. 
Kray also linked up with Lil Yachty during this time period. Lil 
Yachty, who has since gone on to attain mainstream fame with 
the label QC, has gone on record as saying he is a huge Black 
Kray fan. It may be hard to believe that a mainstream star was 
inspired by an internet legend such as Kray but it undoubtedly 
illustrates the breadth of influence Black Kray has had on the 
modern rap game. The two artists collaborated on the song ‘Killa 
Killa’ during this era. ‘Killa Killa’ is a tread banger produced by 
FILTHY and it should be considered a moment in history. 


Unotheactivist and Thouxanbanfauni collaborated with Black 
Kray during this era as well. Kray appeared on the ‘Dirty (Remix)’ 
off of Uno’s tape Gift of the Gab and Kray appeared alongside 
Fauni on ‘Terror Gang’. In 2015, Uno and Fauni were still in the 
infancy of their careers but they have since gone on attain large 
fan bases and are considered pioneers of the ‘SoundCloud Rap’ 
scene. These collaborations serve as a timestamp to show us 
that before these new generation artists could fly Kray helped 
them walk. Black Kray’s influence on the modern rap game can- 
not be understated. 
Arguably the biggest highlight, from an underground perspec- 
tive, was Kray re-linking with SoaceGhostPurrp. Black Kray was 
a part of the legendary posse cut ‘Terror Gang’. ‘Terror Gang’ 
was produced and seemingly the brainchild of SpaceGhost- 
Purrp. Kane Grocerys, Pollari, Black Kray, Mista Splurge, Fauni 
and Purrp all exchange verses on the track. Seeing Kray, Kane, 
Purrp and stars from the new generation link together on one 
track was a monumental moment. Terror Gang seemed like the 
beginning of a new era in the underground. But politics got in 
the way, Fauni and Pollari would separate themselves from the 
underground movement and would go on to garner significant 
fanbases. Purrp who had been trying to re-establish his career 
was left ostracised from the music scene yet again. In the midst 
of this drama, Goth Money and Kray stayed in their lane. The 
scene around him was chaotic but Black Kray didn’t switch up. 
The game was now “fucked up” but Kray kept it moving on his 
own terms. 

The time Kray spent in Atlanta, albeit short, was a standout era 
for internet rap. He was able to link with up and coming artists: 
Lil Yachty, Unotheactivist, Thouxanbanfauni and Pollari. Terror 
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Gang was positioned to be the dawn of a new era. Instead in- 
dustry politics brought the movement to a swift end. By mid- 
2015 the underground was in a state of flux. The new generation 
of artists, who had been influenced by Black Kray, would go on 
to achieve stardom never seen before from internet artists. The 
fact that Kray has inspired some of the game’s biggest artists 
shows us the breadth of his influence. As the years progress 
elements of Kray’s aesthetic and style have continued to seep 
through to the mainstream. It is often a difficult task to quantify 
influence. But this Atlanta era, where Kray worked with a new 
generation of stars, is evidence that Kray’s influence was exert- 
ed upon these future stars. This era is evidence that Kray is true 
pioneer in the modern rap world. 

The Atlanta era saw Kray expand his reach. The following 
months would see Goth Money expanding their profile. Goth 
Money partnered with Break World Records to release their de- 
but album ‘Trillionaires’. Released on October 30, ‘Trillionaires’ 
boasts the most well-known Goth Money track ‘Movie’. Other 
standout tracks on the LP include: ‘Hell is You Doin’, ‘Vice City’, 
‘Gucci Racks’ and ‘Cuban Link’ (Produced by Pentagrvm). 

Trillionaires is a blip on the radar in the timeline of Kray and 
his Goth Money cohorts but it could have been so much more. 
The untimely death of Barron Machant, who had promoted Goth 
Money as his next A&R project, could be one of the greatest 
what-ifs of Kray’s career. Machant was the founder of Hippos 
and Tanks and helped launch the careers of Yung Lean and 
Grimes. Machant was poised to propel Goth Money the way he 
had done for so many others. Sadly, in tragic circumstances, he 
passed away before he could do so. Instead of Trillionaires be- 
coming a vehicle to launch Goth Money into a new stratosphere 
it became a solid standalone project. Machant’s death is not the 
only reason 'Trillionaires’ didn’t ascend Goth Money to a new 
level but it was certainly a contributing factor. Again, Kray and 
Goth Money seemed to be on the verge of breaking through to 
new heights. However it wasn’t meant to be. 

Following Trillionaires, Kray would close out 2015 by releasing 
‘Shitty Sickboy’. ‘Shitty Sickboy’ is a legendary project but it re- 
mains slept on until this very day. 

To close out 2015 Black Kray, who had transformed into SICK- 
BOYRARI, teamed up with longtime collaborator F1LTHY to 
bless the music world with ‘Shitty Sickboy’. Released on De- 
cember 16 2015,’Shitty Sickboy’ is a manic-paced 8 track in- 
troduction to the sub-genre of tread. ‘Tread’ was a term coined 
by Bootychaaain which best describes the high BPM, hard-hit- 
ting beats of the Working On Dying production group. ‘Shitty 
Sickboy’ illustrates the flawless chemistry that Kray and F1LTHY 
share. Kray’s transcendent abilities behind the microphone work 
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World’ LP, Kray teams up with familiar collaborators to restore 
the classic Goth Money feel. 

2015 was spent expounding upon his presence in the rap in- 
dustry. Kray started 2016 by returning to his underground roots. 
A myriad of factors led to this occurrence. The mainstream thiev- 
ery and repurposing of his visions and style could be consid- 
ered the main factor that caused this detour back to the ‘unda’. 
‘Soulja Luv Rari World’ is the project that marks this transition 
back to the newly coined ‘unda’. 

‘Soulja Luv Rari World’ featues several classic tracks these 
include: ‘Shynin on Western Ave’ (Produced by LILBROKE- 
HEART), Stylin Wit Da Tec Pt.2 (Produced by Pentagrvm & Trip 
Dixon), Throw it Back (Produced by F1LTHY) and Runnin Round 
[featuring Kane Grocerys] (Produced by FILTHY). 

The music videos from ‘Soulja Luv Rari World’ are: ‘Codeine 
Tears in Her Fanta’ (Produced by Loudmouf Kang), ‘Luh4Ren’ 
(produced by Big Lo$) and ‘Inah Party Dancing Wid My Shooter’ 
(Produced By 10k Motorola). 

‘Soulja Luv Rari World’ is a recalibration for Black Kray aka 
Sickboyrari. 2016 was the start of his 5th year in the game. At 
his point he had experienced the highs and lows that come with 
being an underground artist. Throughout this journey he had 
cultivated a loyal fanbase and he had undoubtedly established 
himself as an underground legend. 2015 saw Kray expand his 
profile and his accessibility. The quality of his music had also 
reached new heights. As his individual star grew it became obvi- 
ous that newer artists were taking elements of his style and aes- 
thetic without paying homage. These new artists gained main- 
stream notoriety and left Kray on the outer. No one deserved to 
breakthrough more than Black Kray. Entering 2016 he had to 
re-calibrate. Sickboyrari stayed true to his artistic journey and 
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in tandem with FILTHY’s otherworldly proficiency behind the 
boards. Two of the undergrounds best collided to produce an 
undisputed classic. It is undoubtedly one of the hardest projects 
to come out of this new-age underground. ‘Shitty Sickboy’ can 
be seen as Kray’s magnum opus. 

Every track on ‘Shitty Sickboy’ is a standout. Kray released 
videos for: '16 Nitemare’ and ‘Horror Squad’. 
2015 was the year Black Kray aka SICKBOYRARI cemented 
his legend. He continued his run of dropping standout projects 
(Thug Angel, Still Strugglin Still Shynin, Trillionaires and Shitty 
Sickboy). Although he didn’t breakthrough and receive the rec- 
ognition he deserved, Kray stayed true to himself and vision. 
A new generation of artists brought styles which Kray helped 
cultivate to a broader audience but paid little to no homage to 
the forefathers of the sauce. Instead of growing frustrated with 
the politics stopping him from attaining the ‘shyne’ he deserved 
Kray entered 2016 continuing his artistic journey on his terms. 
The game was “fucked up” but that would not halt Kray. 

5 days into 2016 SICKBOYRARI blessed us with a new project 
entitled ‘Soulja Luv Rari World’. After a year in which he expand- 
ed his profile, ‘Soulja Luv Rari World’ was a return to his core. 
The underground rap landscape was heavily over-saturated and 
rapidly changing. In this torrid environment he still blessed his 
core fans with another consistent project. On the ‘Soulja Luv Rari 


started out the year by dropping ‘Soulja Luv Rari World’. The 
game was now “fucked up” for Kray but that was not going to 
impede his forward progress. 

As 2016 continued the underground music-sphere continued 
its pattern of being over-saturated. Gimmicks to garner likes and 
followers had taken precedence over the art form. Despite the 
changing landscape Sickboyrari continued to drop music for his 
core fanbase. ‘Nitemare on Elm Street’ was the latest offering 
from Kray. Released on April 21 2016, the tape featured a very 
important track in which he voiced his displeasure with the state 


“Black Kray’s influ- 
ence on the modern 
rap game cannot be 
understated. ” 
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f the music scene at the time. This track was ‘Why Da Game So 
ucked Up’. This song is Kray voicing his displeasure with the 
rap game at the time. His ‘shyne’ was being blocked so he had 
to raise his voice. Tensions between underground artists and 
industry artists were bubbling and separation was beginning to 
re-emerge. ‘Why Da Game So Fucked Up’ typifies the state of in- 
ternet rap at the time. Kray was righteously riding for himself and 
the underground against the industry politics that had infected 
the rap game at the time. Sickboyrari was in ‘soljuh’ mode. 

Noteworthy songs from ‘Nitemare on Elm Street’ include: ‘Up 
Early’ (Produced by OOGIEMANE), ‘Block Burnah’ (Produced 
by Loudmouf Kang) and ‘Anti’ (Produced by Kwaazi). 
Sickboyrari released videos for the following singles off of ‘Nite- 
mare on Elm Street’: 1 Night (Produced by Jayyeah), Lil 2 (Pro- 
duced by Forza), Diddy Kruger (Produced by Loudmouf Kang), 
Freddy vs Jason (Produced by Kuba Wyle) and ‘Why Da Game 
So Fucked Up’ (Produced by Free Diesel). 
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‘Nitemare on Elm Street’ was another project for Kray’s core 
fans. It is not groundbreaking like his previous projects were but 
it is still a stellar addition to his discography. The standout mo- 
ment from this era was the release of ‘Why Da Game So Fucked 
Up’. Black Kray was often a figure shrouded in mystique but for 
this single we saw his true feelings toward the rap game at the 
time. Kray was an artist who never sought to garner a larger fan- 
base but seeing artists he inspired attain larger followings with- 
out paying their respects to the originators pushed Kray to raise 
his voice. ‘Why Da Game So Fucked Up’ is a battle cry to fellow 
artists and publications that he was not willing to play the poli- 
tics that are required to move up the ladder in the music world. 
During the early years of his career Kray taught us the ‘shyne’. In 
2016 he promptly reminded us who the originator was. ‘Why Da 
Game So Fucked Up’ and consequently the release of ‘Nitemare 
on Elm Street’ can viewed as moments in underground history. 
They signify the moments when the industry over ran the under- 
ground music scene. Often quiet and mysterious, Kray rose his 
voice at the perfect time to show us the state of the rap world. 
Solidified as a true underground originator, Kray would continue 
navigating through the music world on his terms. 

By mid-2016 the underground was still in a state of flux. The 
OGs of the scene had either moved on or were overlooked as 
newer artists emerged. The industry was continually infiltrating 
and taking aspects of underground culture to help them pack- 
age their own artists. For a small moment in time Kray restored 
the original underground feeling by releasing ‘Working Out Da 
Mud’ (Released July 14, 2016). 

‘Working Out Da Mud’ is a collaborative project between Sick- 
boyrari and producer collective Working on Dying. This project 
expounds upon ‘Shitty Sickboy’ which was produced by WOD 
(Working on Dying) head honcho FILTHY. ‘Working Out Da 
Mud’ furthers the tread music movement that had been estab- 
lished by WOD, Goth Money and Gwallah Gang. This 13 track 
trek through the manic-paced world of ‘tread’ is another display 
of Kray’s effervescent chemistry that he shares with the WOD 
collective. Akin to ‘Shitty Sickboy’, ‘Working Out Da Mud’ is ex- 
tremely slept on. At this juncture Kray had perfected floating 
over the frenetic, trunk-rattling strip club soundscapes that the 
WOD team were providing him with. This collaborative effort can 
be viewed as an artistic resuscitation for Sickboyrari. His prior 
efforts in 2016, although solid, were not the ground-breaking 
projects we had become used to hearing from Kray. ‘Working 
Out Da Mud’ flipped the script on this narrative as he and WOD 
combined to provide listeners with with a refreshing listening ex- 
perience. 

‘Working Out Da Mud’ and ‘Shitty Sickboy’ exemplifies the beau- 
ty of collaboration. Kray was an underground stalwart who had 
been prominent in the scene for 5+ years, whilst the WOD crew 
were just beginning to break-through to the wider underground 
scene. Working On Dying were pushing sonic boundaries with 
their esoteric soundscapes similar to how Kray broke barriers 
during his initial come up. This shared trait of being transcen- 


dent was on full display during their collaborative efforts. These 
“collaborative efforts” include two classic projects and a slew of 
classic singles. The WOD and Black Kray relationship brought 
new life to the underground scene. The symbiotic relationship 
between Kray and WOD furthered both of their careers. Togeth- 
er they helped usher in the ‘tread’ era of underground music. 

Standout songs from ‘Working Out Da Mud’ include: ‘4 Bags’ 
(Produced by FILTHY & BrandonFinessin), ‘Lil Steve Nash’ (Pro- 
duced by F1LTHY), Every Day of Da Week (Produced by OO- 
GIEMANE), ‘Freak Hoe’ (Produced by FILTHY & OOGIEMANE) 
and ‘Fetty Waup’ (Produced by F1LTHY & BrandonFinessin). 

Kray released videos for the following songs off of ‘Working Out 
Da Mud’: Views From the 4 (Produced by F1LTHY), Sick Flair 
(Produced by F1LTHY) and Still Dodgin’ (Produced by F1LTHY). 

In summary, ‘Working Out Da Mud’ is an extremely underrated 
project. This tape helped breathe new life into the underground 
scene. It was another sonic revolution for Kray and WOD. The 
‘tread-music’ era, although short lived, helped establish and 
re-establish artists such as Bootychaaain, La Goony Chonga, 5 
Finger Posse and Goth Money Records. The ‘tread’ movement 
helped resuscitate the underground world and ‘Working Out Da 
Mud’ was the main factor in that resuscitation. For that reason 
and many others it can be seen, in retrospect, as a classic proj- 
ect and important era for Black Kray AKA Sickboyrari’s career. 

2016 was a turbulent year for the underground music scene. 
Politics, the emergence of new artists and industry thievery left 
the scene alienated. But the tread movement arrived and helped 
add some direction to a fluttering scene. ‘Working Out Da Mud’ 
helped fuel this movement and suddenly the real ‘unda’ was on 
the rise again. One of the hardest workers in the underground 
world continued to add to this ‘fuel’ by dropping the SadBoy EP 
which was fully produced by esteemed producer Pentagrvm. 

The ‘SadBoy’ EP is a short 5 track offering from Rari and Penta- 
grvm. It is a change of pace from the frantic nature of ‘Working 
Out Da Mud’ and a welcome addition to Kray’s discography. The 
two artists had been frequent collaborators since 2014 making 
this EP a natural progression for their creative partnership. 

Sickboyrari’s versatility is on full display throughout this EP. He 
was able to seamlessly switch from the frenetic vibe of ‘Working 
Out Da Mud’ to the more ethereal environment set by Penta- 
grvm on the ‘SadBoy’ EP. Kray is able to evolve his sound in 
matter months, a level of evolution which some artists could only 
dream to achieve over several years. This EP also helps shine 
light on one of the undergrounds most underrated producers; 
Pentagrvm. Pentagrvm had built his profile through prior collab- 
orations with: Kirblagoop, Karmah, TripDixon, Badmon Benz, 
Wifigawd and Amber London. 

By teaming up with Pentgrvm for the ‘SadBoy’ EP Kray provid- 
ed his fanbase with another evolution. He went from pioneering 
the tread movement to a whole different wave in the matter of 
months. Kray’s creative muscle was on full display during this 
period. He was still producing timeless content but many felt he 
wasn’t being blessed with the exposure he deserved. By the end 
of 2016 the mainstream had become a clone of underground 
culture. Kray wasn’t getting his just recognition for being a pi- 
oneer. He continued working until the masses would recognise 
the breadth of his greatness. 

As we moved into 2017 the underground scene was still in a 
precarious state. It was becoming increasingly obvious that he 
underground OGs had inspired the new stars in the rap game. 
The ‘sauce’ had been taken from the originators but the recipe 
remained with transcendent artists such as Black Kray. 

Surprisingly, Kray did not drop his first LP of 2017 until June. 
This LP was the oft-delayed ‘4000 Dagreez’. After two collabora- 
tive projects ‘4000 Dagreez’ is a return to the traditional Kray for- 
mat. The 19 track offering shares similarities with earlier projects 
such as: ‘700 Dagreez’ and ‘Still Strugglin Still Shynin’. On ‘4000 
Dagreez’ Kray utilised a multitude of producers to help match 
his malleable abilities as a recording artist. As stated previously 
‘4000 Dagreez’ is akin to his earlier works because the project is 
a collision course between his various styles and sounds. 
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Standout singles from ‘4000 Dagreez’ include: ‘Pounds’ (Produced by Free Diesel), Wrist Talk (Produced by 10k Motorola), ‘Fucked 
Up Mah Racks Went Broke’ (Produced by BossBeatz), ‘Perky’ (Produced by Bossbeatz). 

Kray released videos for the following songs off of ‘4000 Dagreez’: ‘Inda Cut Likah Sniper’ (Produced by Free Diesel), LV Same 
Color Mah Shorty (Prod Trapmoneymelo) and ‘Tedy Brukshot’ (Produced by FILTHY). 
‘4000 Dagreez’ is a testament to Black Kray’s longevity and his ability as an artist. After 6 years of dropping music he was able to 
release music that was innovative both sonically and flow-wise. By 2017 Kray’s status as a legend was firmly cemented. His contin- 
ued presence in the music scene was one-of-a-kind. Slowly the underground community began to realise the amount of influence 
Kray had exerted on the broader rap world. Sickboyrari closed out the year with another EP but in 2018 we would begin to see Kray 


rise from the ‘unda’. 


‘Weepn n Da Trench’ is a 6 track EP from Sickboyrari. Released on December 11, it was Kray’s last release of 2017. On this EP 
Kray links up with producers: Pentagrvm, Trip Dixon and JaguarClaw. The EP lacks the polish and thematic consistency of his pre- 
vious projects but it still serves as a reasonable addition to a die-hard fans collection. ‘Weepn n Da Trench’ isn’t an essential listen 
however it is a worthy listen if you are delving into the depths of Black Kray’s universe. 


Throughout 2015, 2016 and 2017 the underground was a turbulent environment. The dawn of new artists and an increased industry 
presence meant things weren't as “pure” as they were during the undergrounds golden era. Industry backed artists were actively 
stealing sounds, aesthetics and styles from underground OGs like Kray. The game was “Fucked up”. Rather than partake in the pol- 
itics and clout chasing Kray transformed into Sickboyrari. He continued his evolution as an artist. Throughout this era Kray blessed 
us with classic projects such as: Thug Angel, Shitty Sickboy, Still Strugglin Still Shynin and Working Out Da Mud. In this tumultuous 
environment Kray was able to re-calibrate and reinvent himself as an artist. This era shows his true excellence. In 2013/14 he broke 
through with his unique style and outlandish aesthetic. In the years following he carved out his own lane in the rap game. By the end 
of 2017 Kray was like an underground messiah. His relentless work ethic and dynamism as an artist ensures he will go down in his- 
tory as one of the most influential independent rap artists of the internet era. It was evident that Kray was not getting the recognition 
he deserved. 2018 would change this to a degree. The originator of the ‘shyne’ was to receive the mass exposure he truly deserved. 


2018/19 was all about paying homage to the ‘shyne’. 


“By the end of 2017 Kray 
was like an underground 
messiah.” 


2018/2019: THE JOURNEY CONTINUES 


By 2018 Sickboyrari had entrenched himself as a real leg- 
end in the underground. His tireless work ethic and tran- 
scendent art helped set the blueprint for all independent 
artists. During 2018/19 there were still several landmark mo- 
ments for Kray. 6+ years deep and he was still furthering his 
legend. Through his own greatness Sickboyrari continues 
to establish an everlasting legacy in the rap game. 2018 and 
currently 2019 is all about celebrating his legend and cele- 
brating his art as he continues his improbable rise through 
the rap game. 

In terms of projects Rari only dropped two EPs throughout 
2018. These were: ‘Depressed Shooter’ with FHN Mook and a 
solo EP titled ‘Blood Rain’. These EPs are essential listens for 
die-hard Kray fans. 

It was during 2018 it became apparent that Kray was changing 
the way he released his music. In 14/15 Kray was releasing 3-4 
full length projects per year with videos which complemented 
the singles of each project. The music landscape had drastically 
changed since then. Full length projects had become a thing of 
the past. EPs, singles, music videos and curated playlists had 
taken precedence as the main ways to consume music. The lis- 
tener’s attention span had been dwarfed due to the breadth of 
content that was at a listener’s finger tips. In response to this 
changing landscape Sickboyrari switched up how he released 
content. The response from Kray was to delay the release of his 
highly anticipated solo project ‘Cradle 2 Da Grave’ and instead 
focus on dropping singles with accompanying music videos. 
The most exciting releases came when Kray’s music videos for 
‘Tearful’ and ‘Catch Me Outside’ were released on WorldStar- 
HipHop. 


The release of ‘Tearful’ was landmark moment in the career of 
Black Kray and a history making moment in the underground. 
This was because ‘Tearful’ was premiered on WorldStarHipHop. 
WorldStarHipHop had become the premium platform for well-es- 
tablished artist to post their music. Kray finally had the chance to 
display his art on one of the largest platforms in the rap game. 

‘Tearful’ released on August 21 2018, was produced by Trap- 
phones and directed by the talented videographer Moshpit 
DMV. The video contrasts Kray’s esoterism with the environment 
of the ‘durt road’. Essentially the video shows the greater au 
dience his world. He is flocked with his ‘soljuhs’ in abandoned 
lands and Moshpit seamlessly superimposed imagery of Jupi- 
ter to match the song's lyrics. The video is the perfect way to 
depict Kray, his unique style and his unique art to the broader 
Worldstar audience. The progression in Kray’s work is evident 
in ‘Tearful’. He progressed from ‘D.I.Y.’ music videos to industry 
standard masterpieces. ‘Tearful’ being premiered on WorldStar- 
HipHop was a coming of age for Black Kray and his fanbase. 
No one deserved this moment in the sun more than Sickboyrari 
AKA Black Kray. 

Kray’s next drop on Worldstar was ‘Catch Me Outside’. He 
teamed up with Moshpit DMV again to create another outstand- 
ing visual experience. ‘Tearful’ was a classic Kray track, where- 
as ‘Catch Me Outside’ was a lighter sounding up-beat banger 
from Kray. ‘Catch Me Outside’ was produced by frequent collab- 
orator JaguarClaw. His first Worldstar appearance was a pleas- 
ant surprise but his sophomore effort showed us that he belongs 
on the larger platforms. 

No one deserved this elevation to the larger platform more 
than Kray. Fans had witnessed his constant grind to achieve the 
‘shyne’ and to see him featured on WorldStar was an exciting 
moment for his loyal fanbase. It can’t be stressed enough how 


he 


much Black Kray deserved these crowning moments. Finally 
people were beginning to realise the greatness of the original 
‘sicko’. 

‘Tearful’ and ‘Catch Me Outside’ were the landmark releases 
of 2018 for Black Kray. But he relased several gems on his own 
YouTube throughout 2018 and up until this current date. These 


The last year has been extremely fruitful for Black Kray AKA 
Sickboyrari. In 2018 we witnessed Black Kray on the World- 
Star platform. We saw Kray collab with the buzzing duo City 
Morgue and he performed abroad for the first time. 2018 was 
a year full of landmark achievements and this momentum has 


releases helped set the table for his highly anticipated project 
‘Cradle 2 Da Grave’. These new singles and videos were further 
evidence of Kray’s constant artistic evolution. 

This current era has seen Kray release numerous videos. ‘Tear- 
ful’ and ‘Catch Me Outside’ were the standout releases but he 
dropped several low-key gems such as: Not Facinated, Pick & 
Choose, Feel My Pain, Slitshyt, K9 Crew and 4L. 

These music videos show Kray’s ascent to a new level. His 
mastery of the art form was on full display with these singles. 
From 2018 right up to this current date Kray has ascended to a 
new level. As his profile continues to rise so does the hype for 
his next solo project. ‘Cradle 2 Da Grave’, based off his recent 
releases, is set to be an instant classic. 

2018/2019 has been a triumphant time period for the ‘soljuh’. 
His placements on WorldStarHipHop gave him a new wave of 
exposure and his music is constantly levelling up. Outside of 
his solo work Kray was featured on City Morgue’s (SOS Mula & 
ZillaKami) debut project. He was featured on the songs ‘Ken- 
Park187’ and ‘GraveHop’. 

Kray’s fan base has always spanned many countries but his 
global reach was on full display in late 2018. In November Kray 
and Bootychaaain were booked to perform in New Zealand. 
This international show was another milestone for Kray and em- 
phasises the global reach his art has. This New Zealand show 
seems to be the start of further international shows for Kray and 
Bootychaaain. He is currently in the process of taking bookings 
in Europe as a part of the ‘Sicko Euro’ tour. Touring the world is 
something most independent artists can only dream of doing 
but Kray’s art has transcended the globe and now it’s a dream 
he can achieve. 

The last year has been extremely fruitful for Black Kray AKA 
Sickboyrari. In 2018 we witnessed Black Kray on the WorldStar 
platform. We saw Kray collab with the buzzing duo City Morgue 
and he performed abroad for the first time. 2018 was a year full 
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of landmark achievements and this momentum has carried into 
2019. With ‘Cradle 2 Da Grave’ on the way and a European tour 
on the horizon the future looks promising for Kray. 

The last year has been extremely fruitful for Black Kray AKA 
Sickboyrari. In 2018 we witnessed Black Kray on the WorldStar 
platform. We saw Kray collab with the buzzing duo City Morgue 
and he performed abroad for the first time. 2018 was a year full 
of landmark achievements and this momentum has carried into 
2019. With ‘Cradle 2 Da Grave’ on the way and a European tour 
on the horizon the future looks promising for Kray. 


carried into 2019. With ‘Cradle 2 Da Grave’ on the way and 
a European tour on the horizon the future looks promising for 
Kray. 

By staying true to himself and artistic vision Black Kray AKA 
Sickboyrari has forged a transcendent career in the music 
world. Kray has spent 8+ years in the ‘game’ and shows no 
sign of slowing down. The music scene has ebbed and flowed 
but Kray’s presence has remained consistent. Whether it was 
the early stages of his career when his music was as experi- 
mental as ever, the early years of Goth Money Records when 
they broke through and changed the rap game forever, the 
tread movement where it became clear the game was ‘fucked 
up’ or in the current era where Kray continues to evolve and 
impress. His consistency is one element that helped create the 
legend of Black Kray. 

Throughout his career we have been blessed to see the 
amazing evolution of his style, flows, sounds and aesthetics. 
This constant evolution has been another key factor in Kray’s 
career. The factor that truly pioneers his legend is his origi- 
nality. His originality transcends many that have come before 
and many that will come after him. When he first arrived on 
the scene Kray was a breath of fresh air. Once he established 
himself he brought a storm of change. He dared to be differ- 
ent, He didn’t conform to the norms of internet artistry and 
most importantly he taught us the art of ‘shyne’. 

It is for these reasons coupled with his legendary discogra- 
phy that Kray should be remembered as one of the greatest 
artists of the internet era. Black Kray’s name belongs in the 
same tier of other transcendent artists such as SpaceGhost- 
Purrp and Lil B because he has undoubtedly changed the 
game. He has become a master of his craft. He has become 
a real underground legend. If anyone deserves to really get it 
out the mud it is Black Kray. 

It is often said we don't give people their flowers whilst they 
can still smell them. We can give Kray his flowers right now 
if we continue to support his legendary career. It must be 
known that Black Kray AKA Sickboyrari is one of the biggest 
influences in the modern rap game. He is the forefather to the 
artists we see now. He is a certified legend and one of the 
greatest artists of the internet era. He is an underground king 
who unequivocally did things his way. He is the essence of 
staying true. He is the original ‘sicko’. He is Black Kray AKA 
Sickboyrari. 


“Kray should be remembered as one of 
the greatest artists of the internet era. 
Black Kray’s name belongs in the same 
tier of other transcendent artists such 
as SpaceGhostPurrp and Lil B because 
he has undoubtedly changed the game.” 
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THE INTERNET’S BEST: 
AN INTERVIEW WITH 


One of the best sporting archives to grace the 
internet, thegrandarchives has been a constant 
in every sport head’s feed since the TumbIr era. 
Posting some of the most obscure basketball 
images and players known to man, thegrandar- 
chives is the home for sports nostalgia. One 
of the founding fathers of the sports archive 
game, thegrandarchives is a must follow. For 
those not familiar with the greatness of thegran- 
darchives, We had the pleasure of interviewing 
them to gain some insight to the myth. 


Can you please explain the premise behind thegrandar- 
chives and how this page came to life? 

Everything started in 2008, both in terms of this project and 
the rest of my life. | had just graduated high school and was 
dating this girl and feeling angsty so | hopped on tumblr to ex- 
press myself like every other white girl in 2008. If you dig deep 
enough (please don’t) you'll see what | mean, but eventually 
| cut that bitch off (got cheated on), smoked a ton of weed in 
my bedroom closet, started going through boxes of basketball 
cards and old SLAM issues, stole my mom’s HP Scandet, 
and started slangin. After 10 years | transitioned to Instagram, 
something | should’ve done a lot sooner. Doing that allowed 
me to link with a lot of former players | grew up worshiping, so 
everything’s come full circle now. 


What squads do you support across all the major sports? 

Philadelphia 76ers, Buffalo Bills, Chicago Cubs, Manchester 
City. Through family ties | inadvertently grew up supporting all 
the red, white, and blue teams. 


How would you describe thegrandarchives experience to 
someone who may be unfamiliar with your page? 

Take your favorite sports-based IG account like Bleacher 
Report or Bleacher Report and subtract all the hype shit. | try 
to let my content speak for itself so | rarely add captions or 
tags unless I’m on one and get a little loose with it. Basically 
I'm everyone’s daddy. Really it’s just a reflection of me as a 
person. Everything | post holds a specific meaning to me per- 
sonally. But that’s the part of it that the audience doesn’t get 
to understand all the time. Instead, they’re experiencing the 
post for themselves in ways | could never know, and | think 
that’s a beautiful thing. Being aware of that is what makes it so 
special to me now, because of the way one image can spread 
amongst so many people. 


You’ve just hit a game-tying 3 pointer in crunch time of 
a playoff game. What’s your go-to celebration? Is it Sam 
Cassell’s patented ‘big-balls’, MJ ‘shrug’, a Joel Embiid 
aeroplane, a Gilbert Arenas ‘raise the arms before it drops’ 
or something else? 

My balls are like planets so the Sam Cassell Big Balls dance 
would be appropriate, though | would take that a step further 
by whipping my shit out and giving the opposing team a gold- 
en shower while | yell “RAIN DANCE” and laugh hysterically. 


Stephen A Smith or Stuart Scott? 

Stuart Scott. | don’t think | ever heard Stuart Scott get heated 
on air or talk shit or roll his eye (my bad, Stu) at anyone. He 
was the real deal. And | refuse to stay off the weed so it’s really 
a matter of principal that | go with Stu. 


What’s the most likely scenario for 76ers this season? 


I'm sure | feel this way because | know the Sixers far too well 
at this point, but | have this horrible feeling that the Embiid/Hor- 
ford duo will end up looking a lot like Olajuwon/Sampson if you 
replace Sampson with 1982 Edition Elvin Hayes who went to 
Houston as a future Hall of Famer but was like 40 and running 
on fumes at that point. | think Horford will helo Embiid more in 
practice than he will in the games. He has to play at least 60 
games this year for that contract to really be worth it. | think the 
Simmons/Richardson/Harris trio will work well, but at least in this 
first year, | don’t think it turns out any better than the Simmons/ 
Redick/Butler trio did last season. | think 2020-2021 is the year 
everything finally comes together, but 2019-2020 could end up 
being a repeat of last year. A lot of improvement was made this 
summer but Jimmy Butler won so many games by himself that 
it's hard to imagine replacing that. | think Tobias Harris is abso- 
lutely a Philly Guy and was the right guy to give the money to, but 
| also think most Philly fans will miss Jimmy Butler by the end of 
the year. | miss him already. And Boban. 


thegrandarchives is easily one of the most unique sports 
archive pages out there. Where do you source your content? 
And what are some of your favorite discoveries of your ar- 
chiving journey? 

Early on, the majority of the content came from scanning cards 
and magazines. About four years in | discovered the Search 
Tools tab on Google and started doing random image searches 
with a lot of filters so that the results would be limited to pho- 
tos with huge dimensions. The larger the photo, the higher the 
quality, and | hate seeing a great photo that’s super pixelated 
or deep fried because the file size is like 500 x 500. It’s the little 
things that make the difference. Screen shots have become a lot 
more prevalent since | moved to Instagram. That’s my favorite 
medium now, because with screen shots it’s not about the image 
itself, it's about what the image tells you. | could post an image 
of Devin Brown and if you're really bout that life you’d know it 
was from the 13 in 35 game. That type of nostalgia is what it’s 
all about for me. 


| often look at your page and some of your contemporaries 
as the sports world’s equivalent to rap’s underground scene. 
In my mind thegrandarchives helped lay the foundation for 
social media crazes such as ‘NBA Twitter’. In other words, | 
view your page as the originator of the nostalgic NBA steez. 
Do you view yourself as an originator at all? And when you 
started the archives back in ‘08 did you ever believe you 
would build such a strong ‘community-like’ following? 

None of this was ever planned or expected, and I’ve never 
done any of this for anyone other than myself. That's what makes 
the reception so rewarding, because it’s really not me that made 
it popular, it's everyone else, and it’s been pretty cool to see how 
many people out there appreciate and share my taste. | just post 
what | like. Everything that’s ever come after that is an added 
bonus. My followers play just as big of a role in this as | do. A 
dealer is nothing without clientele. 


Who’s more likely to make you hit the mute button on your 
TV when they’re on commentary. Reggie Miller or Chris 
Webber? 

Mark Jackson. 


Who’s competing in your dream Dunk Contest? You can 
choose anybody from any era. 

There was a minor league team in my hometown that was 
owned by Roy Jones ur. and played in Florida A&M’s old gym in 
the summers. There was a guy on that team named Tony some- 
thing who had the craziest vert I’ve ever seen in my life. Throw 
him out there with Vince Carter, Gerald Green, John Humphries, 
and DJ Stephens and make them dunk 20 times each. 


Tumblr or Instagram? Which era of thegrandarchives is 
better? 

| enjoy Instagram a lot more now, both because of the simplicity 
and because of the relationships it’s afforded me. The tumblr 
process was a lot more involved and time consuming, but that 
was what made it so special and personal to me. Now | can do 
everything | need to do on my phone. With Tumblr, | was sitting 
up late at night digging through magazine, working the ScanJet, 
buying cards at flea markets...the Tumblr era was the golden 
era for sure. 


Favorite era of the NBA? 

The MF Jordan Era. | lived through it briefly, so while | really 
grew up during the LeBron Era, | first fell in love with the game 
during the mid 90s and Jordan was indescribable. Everyone 
else, players, coaches, fans, all just seemed so pissed and de- 
jected to have to be in the League at the same time as him, and it 
was awesome. People can argue all the want about who the true 
GOAT is, but Jordan was without a doubt the biggest badass. 


If you could bring one player from any era into today’s NBA, 


who would it be and why? 

I’d like to see how Bill Russell would do in today’s game. | don't 
doubt he’d do well, I’d just love to see how well and how different 
the accolades would look. 


Top 5 most swagged out players to ever grace the NBA? 

Tim Thomas, Chris Douglas-Roberts, Whit Eboy, plus the sib- 
ling duo of Darius Miles/Quentin Richardson and the father/son 
duo of Allen Iverson/Larry Hughes. Please @ me about Swaggy 
P. 


Who are your least favorite players of all-time? Surely, Jared 
Dudley is on the list. 

I’m trying to turn a new leaf and not harbor so much hatred in 
my heart, but yeah, if | could murder Jared Dudley and avoid the 
death penalty | would. Tom Gugliotta is a close second. 


Outside of thegrandarchives do you pursue any other hob- 
bies/interests? 

| was a graphic design major in college so | still do a lot of work 
in that area in my free time, and | try to post at least a glimpse of 
my projects. The frequency in which | share that stuff fluctuates 
though because | do have an Erykah Badu complex. | used to 
post my old SoundCloud beats on Tumblr and get like 10 notes, 
8 of which were me reblogging myself. Eventually | stopped car- 
ing as much and it really ended up working out well once that 
happened because |’ve been able to connect with some incred- 
ibly talented people as a result. 


What’s better, a Cuttino Mobley game worn armband or a 
game worn Vladimir Radmonivic Sonics jersey? 

Although Cuttino Mobley is Team Left Hand, the Vlad Radmoniv- 
ic joint would be rare beyond comprehension. 


Chances of a Joel Embiid MVP this season? 
75% 


Any shouts or social media plugs? 
Shoutout to myself for still being alive and well. 


Are you the true internet GOAT? 

The true internet GOAT is a guy named Paulo Vido. I’m not at 
liberty to speak any further on the man himself but | can tell you 
his legacy is untouchable. 


THEGRANDARCHIVES FAVORITE 
EUROPEAN ‘HOOPERS’ 


Arvydas Sabonis (Lithuania) 

- NBA Career: 1995-2003 

- Teams Played For: Portland Trail 
Blazers 


- Career Averages: 12 ppg, 7.3 rpg, 
1.1 bpg 


Peja Stojakovic (Serbia) 
- NBA Career: 1998-2011 


- Teams Played For: Sacramento 
Kings, Indiana Pacers, New Orleans Hor- 


nets, Toronto Raptors, Dallas Mavericks 


- Career Averages: 17 ppg, 4.9 rpg, 
37.6% 3PT 


Toni Kukoc (Croatia) 
- NBA Career: 1993-2006 


- Teams Played For: Chicago Bulls, 
Philadelphia 76ers, Atlanta Hawks, Milwau- 


kee Bucks 


- Career Averages: 11.6 ppg, 4.7 
rpg, 3.7 apg 


Rudy Fernandez (Spain) 
- NBA Career: 2008-2012 
- Teams Played For: Portland Trail 


m2 Blazers, Denver Nuggets 
Wii §=- Career Averages: 9.1 ppg, 2.4 
5 rpg, 1.0 spg 


Rik Smits (Netherlands) 
- NBA Career: 1988-2000 


- Teams Played For: Indiana Pac- 
ers 


- Career Averages: 14.8 ppg, 6.1 
rpg, 1.2 bog 
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TAPPING IN WITH TRIP 
DIXON AKA HARTO FALION 


Trip Dixon has established himself as a true creative dynamo. The Virginia product has produced for 
a who’s who of artists. Outside of his unique production, Trip Dixon also creates his own solo work, 
collaborates with stoGie club brothers and spearheads his own clothing brand ‘WORSEFORBET- 
TER(-=+)’. A creative with wisdom beyond his years, Trip Dixon’s artistic journey isn’t fuelled by an 
outlandish aesthetic, instead he stays true to himself through all his creations. With his organic rise 
in the music world well underway, we tapped in with Trip Dixon to learn more about the prodigious 
artist. 


First off, introduce yourself. Where are you from? And what aspects of the creative world do you specialise in? 
“trip dixon from woodbridge, virginia. and i’m jus a being whom creates sonics n such currently. 


Outside of your production and your solo music you also rep the stOGie club. Can you explain the stOGie club to those 
who are unfamiliar? 
thats my family, four brothers type shyt. 


Your production is some of the most unique sounding work out there. When did you start producing and how did you 
develop your sound? 

i started makin beats at 15. started from makin lex luger remakes n fake sgp n zaytoven type beats. but the start to makin my 
own “sound” was fr workin wit benz n him telling me to jus try different shyt. i think my sound kinda jus came on its own tho fr 


cause i still cant really pin point it. 


Furthermore, any advice for producers struggling to find 
their own sound? 
be yourself, n love wat ur doing. don’t let money ruin it. 


You have recently started the clothing brand WORSEFOR- 
BETTER(-=+). What can we expect from your expansion into 
the clothing medium? 

i dont really like labellin’ but its more a skateboard company if 
anything in that realm. 

i dont Know wat to expect from it tho honestly. im jus enjoyin the 
creation of things n skatin/makin beats wit the homies n shyt in 
that nature. thats what its really for. 


Who were some of your biggest influences during your 
come up? 

lex luger, the neptunes, kanye west, kid cudi, linkin park, go- 
rillaz, crystal castles. 


Your solo music has been gaining momentum recently. 
When it comes to crafting your own music instead of pro- 
ducing for others, what is your process? 

usually jus makin beats n fuckin around honestly. there are 
times i sit down n try to make something but i usually make my 
favorite shyt in the moment naturally. no thoughts. all feeling. 


Who are some of your favourite artists to work with? 
stOGie Club, Loser Table, Goth Money, M.I.L.F. , Pentagrvm, 
Wifigawd 


Who do you hope to work with in the future? 
ricky hil, cudi , gleesh, sickboyrari, adamn killa, bladee, alex g. 
theres many i want to but these are off top. 


Your online presence is very unique and organic. You don’t 
seem to put on a front or hide behind an aesthetic. In other 
words you let your art do the talking. How important is stay- 
ing true to who you are? 

most important thing hands down. 


You also come correct on the skateboard. Who are some of 
your favorite skaters and skating brands? 

wade desarmo, jamal smith, antwuan dixon. i dont have any 
favorite brands currently fr but i love the classic icecream team 
n kayo corps shyt. 

bakerboys n sk8mafia too. 


What can people expect from Trip Dixon in the future? 
idk aha who cares fr. 


What are your current thoughts on the state of the music 
world? 
shyts cool af and lame as! to be honest. 


From your music. Its clear to see your are extremely enlight- 
ened and wise beyond your years. Do you have any wisdom 
to share with our readers today? 

educate urself on wat u want to know. the best lessons are life’s 
n your own. 


Outside of skating and music, what are some of your other 
interests? 
nothing fr. i like doodlin’ n taggin’. 


Favorite mangas? 

- bakuman 

- strawberry 100 

- ral grad 

- neon genesis evangalion 
- vagabond 
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THE BEST OF THE DVD ERA 


Before Rappers had Instagram to push their agenda they had DVD’s as their outlet. DVD se- 
ries such as SMACK, Hood Affairs and the Come-Up have provided some of the most iconic 
Hip-Hop moments of the mid-late 2000’s. Whether it’s Max B talking greasy about Jim Jones 
or Gucci Mane spitting the legendary ‘Hood Affairs’ freestyle, these DVD’s emanate the spirit 
of the mid 2000’s. From the East Coast to Down South, the DVD era helped artists promote 
their work and it helped them stunt on their opps. DVDs were Instagram before Instagram. 
A placement on a SMACK DVD could swing the streets in, or against your favour. For those 
looking to delve into or revisit the 2000’s era of Rap, DVD’s are your ultimate source for the 
rarest of sauce. Luckily, LO-FI The Magazine has collected the best from this bygone era. 
Need to revisit the Byrdgang era? Or do you need to witness State Property in full effect? 
Look no further because this article will send you on a trip down memory lane. It will have 
your smack-talking game reaching new heights. Sit back, grab a 40 and scroll through the 
best of the DVD era. 


MAX B: THE COME UP DVD 


Arguably the most iconic DVD interview out there, this interview changed everything. It was during this in- 
terview that Max embodied the one-of-a-kind swag we all celebrate today. Throughout this 20 minute piece 
Max B utters so many quotables and exudes iconic mannerisms. A whole essay could be written about 
this interview. This feature on Doggie Diamonds ‘Come Up’ series certified Max B as the waviest of ‘em all. 
During this interview Max runs through the rapper checklist with ease. He plugs his super-producer Dame 
Grease, talks about upcoming projects and shit-talks whoever wants static with him. He addresses his is- 
sues with Prodigy (RIP), Jim Jones and the rest of Dipset (Juelz, Sen City and Freeky Zeekey) in a way which 
only Max B could. Draped out with crazy jewelry, designer shades, a BB Simon belt and stacks of cash, this 
DVD embodies the spirit of the mid-late 2000's. 


SMACK Factor: 10/10 


JIM JONES: A DAY IN THE FAST LIFE 


A must watch for fans of the Byrdgang era. 
This full length DVD gives us a glimpse into the 
life of Jim Jones in his prime. Follow Jim Jones 
as he goes on several escapades throughout 
New York and Miami with his Byrdgang co- 
horts. Iconic moments in this DVD include: 
Max B and Stack Bundles wylin’ in Miami, Jim 
Jones actin’ a fool after getting denied from 
the club and Jim Jones haggling a store for 
some extra Pelle Pelle jackets. A true forefa- 
ther of the swag, Jim ushered in the rockstar 
wave during the Byrdgang era. It’s in full effect 
during this legendary DVD. ‘A Day in the Fast 
Life’ is a reminder that the Byrdgang was a 
true wave. This DVD shows us the days when 
Jim, Stack and Max B were the three-head- 
ed monster of the rap game. Another undis- 
puted gem, A Day in the Fast Life serves as 
a reminder that the legendary Byrdgang era 
played a vital role in birthing the swag of fu- 
ture generations. 


SMACK Factor: 8/10 


STATE PROPERTY 
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NBA Throwbacks, Headbands, Fitted Caps and raw freestyles. All characteristics of the State Proper- 
ty’s feature on SMACK DVD. Oschino, Omilio Sparks, Peddi Crakk, Freeway and the Young Gunz spit 
that Philly crack throughout the DVD. The grimiest out of Philadelphia, we witness the State Property 
movement at its apex in this DVD. Beanie Sigel’s cameo during Peddi Crakk’s freestyle is easily the 
most iconic and infamous moment from this DVD. Whilst Peddi Crakk is freestyling, Beans emerges 
from the cut and starts staring at him incessantly. Looking like he’s high of eight different drugs, 
Beanie stalks Peddi Crakk with a look and embrace that is the opposite of his fearsome reputation. 
Beans was looking at Peddi Crakk like he was a freshly made Philly Cheesesteak throughout his whole 


freestyle. Arguably one of the funniest moments of the SMACK era, Beanie’s loving look for his State 
Prop comrade lives in infamy ‘til this very day. The grimy State Property was on full display throughout 


this SMACK DVD. Also arguably one of the funniest moments is present on this DVD. This edition will 


forever live in infamy due to Beanie Sigel’s antics. 


SMACK Factor: 7.5/10 


GUCCI MANE: HOOD AFFAIRS FREESTYLE 


In a cypher with fellow ATL Trap originators: OJ 
Da Juiceman, DG Yola and Kourtney Money, Gu- 
cci Mane completely blacks out. He spazzes over 
a Mike Will Made It beat with his signature south- 
ern flow. One of the best freestyles ever, Gucci ce- 
mented himself as a living legend with this freestyle. 
Shawty Lo and Waka Flocka are also creeping in 
the cut. This cypher and Gucci's crazy freestyle 
should be shown to all current fans of Gucci Mane 
to show them how the real Gucci spazzed out on 
those early trap beats. The other rappers that spit 
hold their own but Gucci proved he was a class 
above. Hood Affairs plugged us up with a true gem 
from the infant stages of the Atlanta Trap takeover. 
Prime Gucci Mane was a whole different type of 
beast and this cypher proves it. This freestyle was 
so impactful it inspired the track ‘Reese Mane La 
Flare’ off of Reese’s tape DSNRTRPN. 


SMACK Factor: 7.5/10 


TRU LIFE 


CHOKE NO JOKE PRESENTS: 
LAST DAYS OF THE ROC 


A member of the Mt.Rushmore of shit-talking and flossing, Tru 
Life cements himself as one of the greatest from the DVD era 
with his feature on the Big Picture DVD. The video starts with 
Tru Life indulging in his “breakfast of champions”. Rosé with 
Fruity Pebbles. The verbose swagger continues when Tru-Life 
makes himself a napkin out of 100 dollar bills and declares him- 
self a ‘swagarian’. The flossin’ continues as we head into his 
Rolls Royce Phantom to finish the shit-talking and breakfast of 
champions. This is ignorant flossin’ at its finest. If you are ever in 
need of an injection of swag then look no further than this video. 
Tru-Life resides in Swagaria, a place we can only dream of. Well 
known for being Jay-Z’s hired goon during the mid 2000’s, Tru- 
Life has one of the most stellar DVD resumes ever. Especially his 
feature in the Beef DVD, which is nothing short of outrageous. 
The brash swag that personifies the DVD era is on display in this 
interview with Tru-Life. 


SMACK Factor: 10/10 


KANYE WEST 


Although the full version of this DVD doesn’t exist on the internet cur- 
rently. This series is the holy grail right here. Delve into the world of 
Roc-A-Fella records. In its prime the R-O-C was untouchable. Choke 
No Joke documents the rise of the Roc and the eventual downfall, 
when Jay-Z ousted Dame Dash. Last Days of the Roc provides a 
rare insight to video shoots, parties and the iconic moment of Dame 
Dash wyling out at Def Jam HQ. Nothing captures the greatness of 
the Roc movement better than this DVD. Hopefully one day the full 
version is retrieved because the streets are in dire need of some rare 
footage to consume. Sprawling depictions of State Property, Dipset 
and Damon Dash in their primes, Last Days of the Roc is essential 
viewing for any fan of the Roc-A-Fella movement. This DVD remains 
one of the rarest things in rap lore. There’s too many legendary mo- 
ments to breakdown. Choke No Joke seems to be releasing further 
installments in this series so stay tuned to his YouTube channel for 
further glimpses into the peak of the Roc-A-Fella movement. 


SMACK Factor: 10/10 


JADAKISS 


SMACK catches Kanye West during the rollout for his third studio album 
Graduation. It’s interesting seeing this version of Kanye on the SMACK 
platform. He was still wylin’ like Kanye usually does but he had become 
a mainstream force during the Graduation era. Kanye shows he still has 
love for the streets by appearing on SMACK. Throughout this interview 
he addresses the forthcoming sales battle with 50 Cent, deflects Beanie 
Sigel’s accusations of Kanye being gay, talks about the current state of 
producers and he explains how ‘Can't Tell Me Nothing’ helped him get 
back in touch with the streets. Every Kanye interview contains gems and 
this interview with SMACK is no different. It’s a far cry from the street, 
braggadocious and flossin nature of most SMACK DVDs. However it’s a 
rare collision course between Kanye West and the DVD streets. 


SMACK Factor: 6/10 


Get a first-class ticket to the streets of Yonkers with Jadakiss, AKA The 
Legend who possesses the greatest laugh known to mankind, as he 
kicks freestyles and kicks it with real ones who run the streets. One of the 
wildest moments in SMACK history occurs in the Jadakiss edition. One 
of Jadakiss’ goons shoots his pistol in the air multiple times, just to flex 
on SMACK and show the viewers at home that Yonkers is bout it, bout it. 
Peep Jadakiss’ rare Puerto Rican flag edition of his WHY? Tee as well. 
One of those rappers that is known for being in the hood, Jadakiss, the 
LOX and D-Block were perfect for the DVD era of Rap. Another iconic in- 
stallment in the SMACK DVD series, Jadakiss reps for the thoroughness 
of Yonkers in this edition. 


SMACK Factor: 9/10 
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Follow Killa Cam as he takes Dipset out the hood and brings 
them to Miami. The peak Dipset swag is in effect. Jim Jones AKA 
Capo Status and Juelz Santana are in the cut throughout the 
whole DVD. Cam spits knowledge and reflects how far he has 
come in the music world. SMACK gets its own version of MTV 
Cribs as Cam shows us all the Miami vibes. Although there’s 
better clips of Cam’ron on his true flossin’ and braggadocios 
tip, This SMACK instalment shows how Cam’Ron damn near 
brought the whole Harlem to Miami with him. Diplomat Status. 
Nothing more. Nothing less. 


SMACK Factor: 7/10 


50 CENT 


This interview is peak 50. Fearless shit-talking about whoever. 
SMACK catches up with 50 before the release of CURTIS and 
50 exudes his typical fearless swag. Words can’t encapsulate 
50’s brash nature so it’s best you peep the interview yourself. 


SMACK Factor: 7/10 


REDMAN 


The Doc shows us how it goes down in the Brick City. SMACK gets the ‘Hood 
Pass’ as they swerve through Jersey. SMACK history goes down as Redman 
takes us into the Brick Mob store. Inside the store all hell breaks loose as we 
truly see how it goes down in the Brick. Redman’s goons start flashing their 
Dirty Harry’s and pounds of weed all up in the camera. Nowadays Gun toting 
is common practice on Instagram and in music videos but this degree of gun 
toting was unheard of during 2005. Especially in the Tri-State area. This is 
the biggest display of goonery in SMACK history (arguably). The Brick City 


plays no fuckin’ games. SMACK Factor: 10/10 


BMF (BLEU DAVINCI & 
BIG MEECH) 
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The most infamous movement of the 2000’s, SMACK gets a 
small insight into the high-flying lifestyle of the BMF crew. Follow 
Big Meech and his crew as they hit the club, flex their whips and 
portray the glamorous life of a BMF gangsta. Big Meech also 
drops knowledge on how the BMF operate. A perfect look into 
the BMF era, it is videos like these which makes the DVD era 
such a goldmine of rare content. We get to see how the most 
fearsome movement of the 2000’s operated. Free Big Meech. 


Period. SMACK Factor: 7.5/10 


CURRENSY SHOWS OFF 
HIS BAPE COLLECTION 


The Hot Spitta, someone who is undoubtedly an underrated rap 
icon, shows us his swag game on KUSH DVD. He shows off his 
collection of Nike SB Dunks, Bapestas, Ice Cream Boardflips 
and other rare kicks. The man who was once a part of No Limit 
Records and Cash Money illustrates just how ahead of his time 
his swag was. A pioneer of late 2000’s streetwear, Curren$y has 
the tape to prove just how much sauce he had during this era. A 
member of a Flyer Society, for real. 

SMACK Factor: 7/10 


YOUNG JEEZY 


Young Jeezy shows us just how raw 
he was in his prime. One of the hottest 
street rappers during this time, Jeezy 
blesses SMACK with a classic Music 
Video and Interview. Jeezy and his 
goons tote real straps and he spits 
pure thug motivation. Da Snowman 
illustrates just why he was one of the 
rawest of the 2000's. A true pioneer of 


Trap music. SMACK Factor: 7/10 


THE BEEF DVD SERIES 
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For any novice of the DVD era the best place to start is with the Beef DVD Trilogy. Easily the most thorough and well produced of any 
of the DVDs mentioned in this list, the Beef trilogy explores the history and current status of some of Hip-Hop’s most iconic beefs. 50 
Cent vs Murder Inc, Mobb Deep vs Tru-Life and Lil Flip vs T.I. are just some of the iconic Beefs that are given an in-depth look in this 
trilogy. This DVD is the type of content any Hip-Hop listener would love. Peep the swag, history and bad blood of the rap game in this 
trilogy of DVDs. The Beef Trilogy is the perfect starting point for anyone trying to indulge in the early/mid 2000's era of Rap DVD's. 


STACK BUNDLES 
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Peep the late, great Stack Bundles during his come up in Far 
Rockaway, Queens. Freestyling his lethal bars and stuntin’ with his 
self-proclaimed ‘Gorgeous Gangster’ steez. He popped out the 
rose cristal on us. Expensive bottles you dig? This video is definitely 
worth a peep as you witness one of the best rhyme-spitters from any 
era in his element. A budding star that we lost far too soon, Stacks 
remains immortalised through his contributions to the DVD era and 
his contribution to the rap scene during the 2000’s. SQUAD UP! 


SMACK Factor: 8/10 


SMACK Factor: 10/10 


SHAWTY LO 


Shawty Lo (RIP) delivers a fatal blow to T.I. (or T.I.P.) during their 
beef. Rap Hustlin’ DVD captures Shawty Lo walking round Bank- 
head asking people if T.|. was from the hood he has repped through- 
out his whole career. The response is a resounding ‘NO’. Some little 
kid even said that T.Il. was a lame. Straight dagger material. One of 
the funniest and more creative moments from the DVD era, Shawty 
Lo proved that he was the one who was running the streets in Bank- 
head and not his rival T.I.P. This moment was so iconic it still soawns 
t-shirts ’til this very day. “We went to your hood and nobody knew 


you”. RIP Shawty Lo. ‘Dey Know SMACK Factor: 9/10 


The DVD era will forever be cherished by fans who 
champion the brash swag of rappers from this era. Real 
bars were spit and real knowledge was dropped but the 
DVD era helped further display the grimy, gritty and at 
times glitzy lifestyle of a Rap artist during the 2000's. 
The DVD era pushed the culture forward. It was Insta- 
gram before Instagram. It gave artists a chance to real- 
ly portray who they were. Whether it was cutting WWE 
style promos on the opps or just spittin freestyles on the 
block, the DVD era should be considered a goldmine for 
authentic Hip-Hop content. Anyone searching for inspi- 
ration or looking to discover the true history of 2000's 
rap should instantly delve into the plethora of DVDs the 
2000's era spawned. Some gems definitely were not cov- 
ered in this list so don't hesitate to share ‘em with us on 
the ‘gram or on Twitter. SQ..SQ..SQ..GQUAD UP. Riot in 
Peace Stack Bundles, Rest in Peace Chinx Drugz, Rest 
in Peace Prodigy of Mobb Deep, Rest in Peace Shawty 
Lo, Rest in Peace Dre Most of Hood Affairs and Free 

Max B! 


